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WRITING	
  THE	
  MOVEMENT	
  

	
  

	
  “A	
  score	
  is	
  this	
  mobile	
  and	
  polymorphous	
  system	
  that	
  may	
  provide	
  the	
  process	
  and,	
  at	
  
the	
  same	
  time,	
  open	
  new,	
  as-­‐yet-­‐unknown	
  fields	
  of	
  the	
  possible”,	
  Laurence	
  Louppe.	
  	
  

Writing	
  dance	
  with	
  the	
  aim	
  of	
  preserving	
  it	
  and	
  perpetuating	
  it	
  has	
  always	
  been	
  one	
  of	
  
the	
  challenges	
  of	
  the	
  choreographic	
  art.	
  	
  	
  

From	
  the	
  very	
  first	
  score	
  at	
  the	
  end	
  of	
  the	
  15th	
  century	
  to	
  the	
  video	
  from	
  the	
  end	
  of	
  the	
  
20th	
  century,	
  a	
  wealth	
  of	
  ingenious	
  systems	
  have	
  been	
  invented	
  for	
  analysing	
  dance,	
  for	
  
putting	
   it	
   into	
   perspective,	
   for	
   giving	
   it	
   a	
   place	
   in	
   the	
   history	
   of	
   arts	
   and	
   for	
  
accompanying	
  the	
  ‘tool’	
  that	
  is	
  essential	
  to	
  its	
  memory,	
  the	
  dancer’s	
  body.	
  	
  

Yet,	
  the	
  role	
  that	
  these	
  scores	
  play	
  is	
  little	
  known,	
  only	
  a	
  few	
  dancers	
  know	
  how	
  to	
  read	
  
them,	
  unlike	
  music,	
  dance	
  is	
  learned	
  “orally”.	
  	
  

Movement,	
  in	
  fact,	
  comprises	
  a	
  three-­‐dimensional	
  aspect	
  that	
  is	
  particularly	
  difficult	
  to	
  
recreate	
  in	
  two	
  dimensions.	
  	
  

Yet,	
   it	
   is	
   these	
   systems	
   of	
  writing	
   that,	
   beyond	
   the	
   importance	
   of	
   leaving	
   a	
   trace,	
  will	
  
provide	
  understanding	
  and	
  a	
  specific	
  perspective	
  to	
  the	
  movement.	
  	
  	
  

As	
  the	
  choreographer	
  is	
  not	
  present,	
  the	
  score	
  illustrates	
  certain	
  constraints	
  that	
  led	
  to	
  
the	
  creation	
  of	
  the	
  movement	
  in	
  question.	
  	
  

During	
   their	
   lifetime,	
   choreographers	
   would	
   also	
   leave	
   highly-­‐personal	
   traces,	
   often	
  
grouped	
  together	
  in	
  notebooks.	
  These	
  are	
  not	
  scores	
  but	
  another	
  way	
  of	
  apprehending	
  
the	
  work.	
  	
  

Writing	
   a	
   movement	
   involves	
   multiple	
   challenges	
   –	
   promoting	
   choreographic	
  
repertoires,	
   perception	
   of	
   the	
   composition	
   and,	
   occasionally,	
   moving	
   beyond	
   the	
  
choreography	
  itself	
  and	
  taking	
  into	
  account	
  the	
  flow	
  of	
  persons,	
  the	
  mechanics	
  of	
  bodies	
  
and	
  even	
  robots.	
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